FREDERIC CHOPIN AND GEORGE SAND

generous character, used, perhaps not unreasonably,
to boast of this fusion of blood, linking her on the
one hand with kings and on the other with the
people. She was unmistakably, by turns, a true
daughter of both ; and if the promiscuity of her
attachments may seem to suggest the maternal
strain, yet the high-handed manner in which she
indulged them suggested rather the imperious,
above-criticism wantonness of a great lady. If she
was libertine, at least it was after the manner of
princes.

When she met Chopin she had already run
the gamut of many experiences, and the affair of
Alfred de Musset was three years in the background.
Chopin himself had but recently put behind him
his devotion to Maria Wodzinska, a devotion that
still lives for us in the waltz numbered " Op. 69,
No. i." A still earlier inspiration had been
Constantia Gladkowska, and, as is the way of poets
and musicians, other less important fancies had
lived and died to contribute their share towards the
evolution of his temperament and the refinement
of that peculiar sentiment of blended sorrow and
beauty we call Chopinesque. " If," as Shakespeare's
duke says, " music be the food of love," love is as
certainly the necessary food of music, and if society
^bjects to the process it must, logically, be content
to go without the product : for an intense sus-
ceptibility to persons of the opposite sex is one of
the first conditions of all artistic genius, perhaps of